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PT Explorers Editors
Ragul Patteri, Cynthia Bandurek, & Bruno Ferreto Fiorillo

EDITORS DEN

Welcome to the 47th edition of PT
Explorers.

Our cover story this edition features Sachin
Rai from India, who shares his experiences
capturing rare species across the globe and
his special love for amphibians.

In our Conservation section, Anil Prabhakar
presents a fascinating story from Indonesia

about the unique bond between a saltwater
crocodile and a human.

The Species section highlights a heartening
account of the return of the lynx in lberia,
shared by Hari Kumar.

In Her Views & Visuals, Ranjani Narayanan
reflects on her journey in wildlife
conservation and photography.

Cub’s Corner features Adam Shawn from
the UAE, who shares his early passion for
the wild.

Our Travelogue, by Nisha Purushothaman,
takes you on an adventurous journey to
Kodiak Island in search of the majestic
Kodiak bears.

n Through the Lens, Deepa Girish recounts
ner experiences with macro photography in
Kerala, India.

The WIild Arts Showcase presents Andrea
Vigil Schenone from Peru, who shares her
artistic journey, her interpretation of Peru’s
natural world, and her commitment to using
art for conservation.

And as always, we bring you a bouquet of
iINspiring images from around the world in
the Your Gallery section.

If you’d like to be featured in PT Explorers,
we’d love to hear from you! We are always
on the lookout for inspiring stories and
visuals from nature lovers across the globe.




FOUNDERS NOTE

Dear Paws Trails Explorers Community,

Welcome to the 47th edition of PT Explorers, our bi-monthly
celebration of wildlife, photography, and conservation!

What began as a simple idea, to create a space for storytellers

of the wild, has grown into a thriving platform that connects
photographers, conservationists, scientists, and nature lovers from
across the globe. We are deeply grateful for your continued support
IN making this a vibrant, free resource for all who care about our
natural world.

In this edition, we open with an inspiring interview with a renowned
wildlife photographer whose work continues to shape conservation
narratives. You’ll also find a compelling article on a pressing
conservation issue, a species spotlight, and a powerful story

from the field. We proudly feature a passionate woman wildlife
photographer, a talented young photographer under 16, a travelogue
from a remote wilderness, and an artist using wildlife as her muse.
Don’t miss our carefully curated wildlife image gallery, a visual feast
from contributors around the world.

Each of these stories carries the same heartbeat: a deep respect for
nature and a desire to protect it.

Thank you for being part of this journey with us.

For the latest & past issues, visit: www.pawstraillsmagazine.com

Hermis Haridas & Nisha Purushothaman

Founders - PT Explorers

© Nisha Purushothaman
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Sachin Rai is a professional wildlife photographer from
India with over two decades of experience capturing rare
and elusive species across the globe. Before venturing
into the world of wildlife, he worked in digital media
design. His journey into nature photography began in the
late 1990s with a visit to the Sundarbans Tiger Reserve.
Although he didn’t spot a tiger on that trip, observing
birds and smaller creatures ignited a lifelong passion for
the natural world.

His photography reflects the many moods of wildlife from
Intimate moments between mothers and their young

to dramatic confrontations in the wild. At the heart of

his work Is a message of hope, aiming to foster deeper
empathy and awareness about the need for conservation.
He hopes his images inspire curiosity, respect, and action
toward protecting the planet’s diverse ecosystems.

He has a particular interest in amphibians and was part

of the team that re-discovered the rare frog species
Ramanella anamalaiensis in India.

In addition to his fieldwork, he leads both personalized
and group photography tours around the world and has
mentored numerous aspiring photographers. To date,
he has conducted over 250 tours across India and to
global destinations including Kenya, Tanzania, Borneo,
Madagascar, Brazil, Ethiopia, and Costa Rica.

glidingfrog.com
instagram.com/sachin_rai_photography
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Origins & Inspirations

What first drew you to wildlife
photography, and how has that
passion evolved over time?

| have been fascinated by wildlife
pictures since childhood. | used to
collect calendars and newspaper
cuttings of animals, and getting a
National Geographic magazine was
one of my favorite gifts. Years later,
after | started working, | went on a
couple of wildlife tours around 2000-
2001. | remember seeing someone with
a film SLR camera and a 70-300mm
zoom lens. Back then, you couldn’t see
your photos instantly because they
were on film. It was amazing to watch
that man photograph the birds we
were spotting through our binoculars.
A week after the tour, he would invite
us for a slide show it was so exciting to
see those bird images come to life.

Was there a defining moment that
made you realize this is what you
wanted to pursue professionally?

| was spending more and more time
in the wild. My interest started with
birds and soon grew to include
mammals, frogs, and anything | could
find in nature. | was always looking for
reasons to be outdoors. At one point,
my Human Resources team told me |
had been taking more leave than was
permitted. | enjoyed my job, but it
became hard to stay when | felt held
back.

In 2007/, | won both first and second
place in the well-known Sanctuary







Asia Awards. That was a big confidence
boost for me. It was a turning point back
then, there wasn’t much social media, so
the only way to get noticed was through
print publications.

Around that time, digital cameras were
becoming popular in India. Many people
started asking if they could join me on
wildlife trips or if | could teach them
photography. | had taught kids how to
use computers when | was younger and
really enjoyed teaching. That was when
| realized | could turn my passion into

a career. | started leading wildlife and
photography tours, and that was how it
all began.

Sighature Style &
Approach

Your work captures a raw and intimate
connection with the wild. How would
vou describe your photographic style?

Honestly, | don’t know if | have a style.
My personal interest is wildlife, ecology
(behaviour) and evolution. These things
really interest me a lot. So, | am excited
about anything that happens in the
wild. From portraits to habitat shots

to showing behaviour, | am keen on
anything.

—
(00

Do you go into the field with a specific
image in mind, or do you allow the story
to unfold naturally?

| almost never go with a specific image
iINn mind. It is nature, you can’t predict
nor plan. You can make the best of the
situation that has been provided to you.
| guess, these things are applicable when

PT EXPLORERS JUL/AUG 2025
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Wildlife Encounters

Which wildlife encounter has left
the deepest impact on you, either
emotionally or creatively?

Way too many. Most of the times, it is
watching an animal die. Wildebeests
drowning, pregnant antelopes been
killed by cheetah, lions killing antelope
calves, old animals dying - these are
all heartbreaking moments that make
It incredibly difficult to stay calm and
simply capture the scene. Basically,
seeing an animal in pain, or shock, is
probably the most emotionally difficult to
photograph.

Is there a species or subject
that continues to challenge you
photographically?

= *. - ¥

Yes! Frogs. It is not easy to photograph
frogs. They are nocturnal, shy and quicky
hop off when they realize you getting
close. If you want to get a frog croaking,
then you have to spend enough and more
time around it for it to be comfortable
with your presence and then aim to take
pictures.

Technique & Tools

. . 8 R ST *_ R s ' g T : e What gear do you currently use, and
B . e G “_ e TR it , et e how do you decide what to carry for

different terrains?

| have the Canon R5 and R5 Mark IlI.
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© Sachin Ral

Among lenses, | have a 400 2.8, a /70-
200 2.8 and a 100mm macro. | carry most
of them all the time because | am happy
clicking any macro subject anytime.

Can you walk us through your post-
processing workflow? How much do you
believe in editing wildlife images?.

| work on photoshop. | don’t believe the
Images should be made to look ‘creative’
through heavy processing. | only try and
get them to the originality if possible.
Which means, In Camera Raw, | begin
with brightness and contrast, then little
bit of shadow and highlights. At times, |
use the graduated Neutral Density filter
to get the exposure back on the sky.
Once the image is opened Iin photoshop,
| then use the dodge and burn tool at
times. Then increase the saturation a bit.

Conservation &
Responsibility

You are known for your conservation-
oriented work. How do you balance
storytelling with advocacy?

| have always been interested in
conservation and have tried to stay
iInvolved in some way. For over 15 years,
| have been working with an Non-
Governmental Organization called Tiger
Watch in Ranthambhore. | realized that
just telling stories isn’t enough you

also need to understand what is really
happening on the ground in different
wildlife parks.

As human-wildlife conflicts grow,
especially when animals stray out of
forests, the situation is more complex
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than it seems. It is easy to blame people
living near the park or label an animal as
a “problem.” Unless you understand both
sides, the story will always seem one-
sided and possibly misleading.

What are some key ethical
considerations every wildlife
photographer should follow in the field?

Understanding your subject is important
It helps you stay ethical. Many new
photographers don’t always know what
IS right or wrong, but most are eager to
learn iIf you explain things politely.

Nowadays, with the pressure of social
media, patience and basic manners are
fading. It is easy to be rude or preachy
when someone makes a mistake. But

we have all made mistakes. If you share
your knowledge kindly and explain the
right way to do things, people are usually
happy to listen and learn.

Industry & Influence

How has the landscape of wildlife
photography In India changed since you
started?

A lot has changed! Digital cameras
have made it easier to get the exposure
right and shoot at high speeds, which
helps people capture some amazing
Images. But at the same time, many
photographers today are under a lot of
stress.

| think a big reason for this is social media
and the chase for instant fame. Many
photographers focus only on getting
great shots, without really understanding
their subjects or the technical side of

photography. It is rare to meet someone
who is genuinely interested in simply
watching and learning about wildlife.

Because of this, people end up putting
too much pressure on themselves. The
goal becomes all about getting “the

perfect shot,” rather than enjoying the
experience or connecting with nature.

What is your take on the role of social
media in shaping public perception of
wildlife and conservation?

Social media can be a powerful tool for
sharing meaningful discussions, asking
questions, and spreading knowledge. It
has also made storytelling much easier
and more engaging. Today, more people
are interested in wildlife safaris and
photography than ever before.

But unfortunately, many of them still
don’t have a real understanding of the
places they visit or the basic “dos” and
“don’ts” of being in the wild. For many
tourists, wildlife destinations often feel
like glorified zoos. Their disappointment
over not getting enough “sightings”

or “good photos” shows a lack of
appreciation for the overall experience.
It Is clear that for many, the focus has
shifted from connecting with nature to
simply ticking off a photo checklist.

That said, things can change and they
are, slowly. Those who understand
wildlife better need to be more patient
and willing to guide others. The growing
awareness about wildlife destinations is
definitely a positive sign.

What is especially encouraging is seeing
young people getting inspired many are
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now interested in conservation or wildlife
photography. With the right support

and guidance, they have the potential

to shape the future and make a real
difference in how we view and protect
nature.

Mentorship & Legacy

You have mentored many young
photographers. What do you think is the
most important quality for success in
this field?

| have always believed that a true
willingness to learn about science and
wildlife is essential. You can only be

a strong storyteller if your stories are
grounded in real knowledge especially
INn ecology and science. Without that
foundation, everything else risks
becoming fiction, even if it is beautifully
presented under the label of “creativity.”

If you had the chance to go back to your
early days, what advice would you give
to your younger self?

Go slow and learn more. Don’t be in a
hurry to identify animals or birds. Take
your time. Ask guestions.

The Journey Ahead

What is one unexplored destination or
species on your bucket list?

There are many places in Northeast India
that I'd love to visit for the frogs.

How would you like your body of work
to be remembered Iin the broader
narrative of wildlife conservation?
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This iIs a tricky

topic. | don’t

believe that simply

being a wildlife

photographer

automatically

means you are

contributing to

conservation. A

photographer’s

impact is often

limited unless they

actively engage )

with real-world »
Issues and use -
their work to tell

meaningful, story- .
driven narratives i
rooted in those e
concerns. For ' :
example, taking PR S
a beautiful photo
of an elephant or

a frog and calling
It “conservation”
might not be
enough. Does

the image raise
awareness? Maybe.
But it could do so
much more if the
photographer also
takes time to learn
about the species,
its habitat, and

the challenges it
faces. That deeper
understanding
allows for

more powerful
storytelling—
something | have

© Sachin Rai
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Riska and AmMbo,

23 Years Long Relationship in the Wild

* Sy Anil T Prabhakar
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Anil T Prabhakar - a renowned photographer, has been an active advocate
and activist for orangutan protection and conservation. He is also
associated with Konservasi Alam Nusantara, an NGO committed to the
protection of mangroves. With over 40 international photo exhibitions

to his credit, Anil has also published a photobook titled The Beauty and
Bleakness of Mount Bromo. He has won several prestigious international
awards and accolades in his photography journey, namely the Annual
Photography Award 20 (APA), Global SinoPhoto Awards, and the Green
Cap Award.

instagram.com/anil_t_prabhakar/
x.com/Aniltprabhakar
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Indonesia, renowned for its rich
biodiversity, faces challenges in
preserving its unique and rare species,
including the Sumatran tigers, Javan
rhinoceros, Sumatran elephant, Proboscis
monkey, and critically endangered
Orangutans. Recently, the crocodile
population has come under threat due

to habitat loss, illegal wildlife trade, and
human invasions. A notable incident
occurred in Sorong, Papua, Indonesia,
where a mass massacre of 292 crocodiles
sparked significant debate surrounding
human-wildlife conflicts. These conflicts
arise when human activities and
requirements encroach upon the habitats
and resources of wildlife populations,
resulting in potential harm to both
humans and wild animals. Crocodilians,
as apex predators in inland waters, are
frequently involved in such conflicts in
multiple countries.

Human-Crocodile
Relationship

Here, | present the other side of the
conflict—the story of a human-wildlife
relationship. Pak Ambo, a fisherman

from East Kalimantan, became famous

IN Indonesia because of his unique
relationship with a wild crocodile named
Riska. Riska inhabits the mangrove forest
about two kilometers away from his
home in Guntung Village, Bontang in East
Kalimantan.

| have been working in conservation
photography for quite some time now.
When | read about this wonderful story
of Ambo and Riska, | decided to visit
Pak Ambo to understand what exactly
was happening in the wild. Pak Ambo

©ANIl T Prabhakar
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IS @ migrant from another province in
Indonesia called Sulawesi. He moved to
East Kalimantan when he was young.
About 23 years ago while fishing in the
mangrove forest river, he came across a
tiny crocodile hatchling. This crocodile
hatchling would always follow him as he
fished in the backwaters of Bontang Inlet.
He began feeding the crocodile hatchling
by tossing it fish while he fished.

This connection grew stronger over the
past 23 years. Pak Ambo would go fishing
every other day. If he ever took a week-
long break, the crocodile would begin
searching for him. This became a routine
for the crocodile. If Ambo did not go for
fishing, it would come through the small
creek and wait in front of his house. This
behaviour surprised most of the villagers,
and from these sightings, people began
to learn about Ambo’s story. As a result,
people started visiting him to witness this
heartwarming bond between a human
and a crocodile.

Pak Ambo is not a crocodile handler,
but his connection with the 14-foot
crocodile amazed me during my visit to
the mangrove forest. Pak Ambo named
the crocodile Riska. According to him,
he dreamed about this crocodile, and in
that dream, he called her ‘Riska.’ Later,
he named the crocodile ‘Riska’ and
considered her one of his daughters.
From Ambo’s house to this mangrove
forest, it is about 15 to 20 minutes’ sailing
distance and it can only be done by a
small wooden boat. My friends and |
travelled to the mangrove forest At the
first moment we reached Riska’s habitat,
we couldn’t find her for about five
minutes. Only after Pak Ambo started

©ANil T Prabhakas
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proximity was a humbling experience, reminding me of the strength and resilience of

her health and vitality. Riska has been living in the same location for almost 23 years,
these ancient creatures.

becoming a remarkable part of the local ecosystem. Observing her in such close
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calling her name and clapping his hands, | noticed her lying
on the riverbank. Suddenly, she plunged into the river and
swam closer to our small wooden boat. She spent almost
20 minutes around the boat before moving away towards
the banks of the river. For the first time in my life, | had a

close encounter of a crocodile in the wild, There was hardly

a 20-centimeter distance between the crocodile and my
boat.

Riska, a healthy crocodile, is almost 24 years old and
holds an impressive in body size, measuring over 14 feet
INn length. Crocodiles of this size are often apex predators,
iIndicating Riska’s strength and maturity. At over 1,000
pounds, she likely has a significant presence, with her
body being built for both power and survival. Crocodiles
generally live in freshwater habitats, such as rivers, lakes,
and wetlands, and have evolved to be incredibly resilient
creatures. With a lifespan that can exceed 70 years in
captivity, Riska, at 24, is still in her prime. Her large size,
especially in terms of weight, suggests that she enjoys
ample nutrition and a stable environment. Crocodiles are
carnivorous, feeding on fish, birds, and mammals, and they
rely on their powerful jaws and ambush tactics to hunt.

As a crocodile, Riska has likely mastered her environment
demonstrated by her sharp reflexes while hunting and her
ability to regulate body temperature by basking in the sun
or cooling off in the water.

Over the last 23 years, there have never been any attacks
on people reported involving Riska. She has now become
a darling of the entire village. Sometimes she visits the
village through the narrow creek during high tides. Even
though Mr. Ambo is confident that Riska won’t attack

him, he has never displayed any great adventurism by
swimming with Riska or entering her habitat to impress his
visitors. He respects her habitat and her wildness and has
never given any chance for any intrusive activities during
his visits, as he does remember they are still part of the
unknown, wild, and also ferocious predators and anything
can happen at any time beyond human predictions. The
relationship between humans and animals always provides
heartwarming stories, and I’'ve heard many similar tales
from different parts of the world.
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This close-up shot of Riska reveals the striking detail of her eye, a remarkable
piece of evolutionary engineering. Crocodile eyes have evolved over 200 million
years, making them one of the most advanced visual systems on the planet. Their
specialized structure allows them to see both above and below the water’s surface,
providing an incredible advantage for hunting.
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The coloration of a crocodile’s skin is a brilliant adaptation, allowing it to blend into its
surroundings and providing effective camouflage from other creatures. This natural
camouflage plays a vital role in both hunting and staying safe from potential threats.
Mangroves, with their thick vegetation and muddy waters, are the best habitat for saltwater
crocodiles. The unigue environment of the mangrove forest offers these reptiles the perfect

conditions for survival, with ample food, shelter, and a secure space for nesting and breeding.




A heartwarming moment captured with Riska and Mr. Ambo in front of his house, when
Riska, the crocodile, would often visit through the creek. During high tide, she would make
her way to Ambo’s house, showcasing a rare and unigue bond between a wild crocodile and
a human. This extraordinary connection drew attention and became the talk of Indonesia,
making the story go viral. It's a beautiful example of how mutual trust and respect can form
between humans and wildlife, challenging conventional views and highlighting the potential
for harmonious coexistence in nature
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Hari Kumar is an Indian wildlife photographer based in Scotland, known for his
evocative imagery that celebrates the beauty, fragility, and freedom of the natural
world. From tracking Lions in Kenya to photographing Polar bears in the Arctic
and Red deer Iin the Scottish Highlands, his work spans continents, capturing
wildlife in their natural habitats with emotional depth and authenticity.

With a special focus on big cats, Hari’s photography is driven by a passion for
conservation and storytelling. His images aim to spark curiosity, foster empathy,
and inspire action to protect our planet’s most vulnerable species.

A two-time runner-up in the National Geographic Traveller India Photo Contest
(Wildlife category), Hari has received multiple national and international awards,
with his work featured in major publications and news channels across India and
the UK.

instagram.com/just4hari
hariphotography.co.uk

© Hari Kumar
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In the arid scrublands and sun-dappled
forests of Spain and Portugal, a silent
predator once vanished from much of its
ancestral domain. The Iberian lynx (Lynx
pardinus), Europe’s most endangered
wild cat, once stood at the very brink of
extinction. But today, it’s staging one of
the most extraordinary wildlife recoveries
of modern times. A striking creature,

the Iberian lynx is unmistakable. With

its tufted ears, short bobbed tail, and
dappled golden coat, it is both beautiful
and elusive. Once widespread across

the lberian Peninsula, this medium-sized
feline became a ghost of its former range
by the early 2000s. In 2002, the global
wild population was estimated at just 94
individuals, confined to two shrinking
pockets in Andalusia, southern Spain.
Conservationists feared the worst. The
IJUCN listed the species as Critically
Endangered, and it was dubbed the rarest
cat on Earth. Yet less than a quarter-
century later, the story has dramatically
changed. Thanks to a broad coalition of
sclentists, conservationists, governments,
landowners, and the public, the lberian
lyvnx is clawing its way back literally and
figuratively.

From Crisis to Comeback

The 2023 census recorded over 2,000
wild Iberian lynxes, and by early 2025,
the number had surpassed 2,400,
prompting the I[UCN to downlist the
species from “Critically Endangered”
to “Vulnerable.” The lynx now occupies
around 1,500 square kilometres,
reclaiming historic territory and forming
new breeding populations in Toledo,
Badajoz, Ciudad Real, and across the
border in Portugal’s Guadiana Valley.

Key to this revival has been the captive
breeding and reintroduction programme,
launched in the early 2000s under
initiatives such as LIFE lberlince and
LynxConnect. These EU-funded efforts
established multiple breeding centers,
where lynxes are raised in semi-wild
conditions before being released into
carefully restored habitats. Spain alone
now holds over 85% of the global lberian
lynx population. Regions like Andalusia,
Extremadura, Castilla-La Mancha, and
Murcia have become strongholds for the
species, supported by rigorous habitat
management, scientific monitoring, and
growing public awareness.

Rabbit at the Heart of the Recovery

While the lynx’s dramatic recovery is a
headline-grabber, it’s a story intricately
tied to a far less glamorous animal: the
European rabbit (Oryctolagus cuniculus).
The lynx is a dietary specialist, relying on
rabbits for up to 99% of its food. Without
them, the lynx simply cannot survive.

Historically abundant, wild rabbits have
suffered repeated population crashes due
to myxomatosis and rabbit hemorrhagic
disease, two virulent and highly
contagious diseases introduced in the
20th century. These epidemics devastated
not only rabbit numbers but also entire
ecosystems, affecting predators like the
lynx and the Spanish imperial eagle.

Whenever rabbit numbers begin to
recover, another viral outbreak often
follows. This boom-and-bust cycle has
forced conservationists to get creative.
Rabbit restocking programmes, habitat
enhancement, and even the development
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of disease-resistant rabbit strains are
now cornerstones of lynx conservation
strategy. On the ground, efforts include
planting native vegetation to support
rabbit burrows, restricting hunting in
core lynx zones, and setting up breeding
facilities for rabbits, too.

Land of the Lynx

The lberian lynx thrives in Mediterranean
scrubland a patchwork of bushy thickets,
open clearings, and oak woodlands that
offer cover for stalking and denning,

and plenty of prey. But this habitat has
been under pressure for decades due

to agriculture, urban development, and
wildfires, exacerbated by climate change.
To ensure the species’ long-term viability,
conservationists are working to restore
and reconnect fragmented habitats.
Wildlife corridors both natural and
manmade are being built to link isolated
populations. Underpasses and fencing
are helping reduce road mortalities, one
of the leading causes of lynx deaths.

In fact, vehicle collisions account for a
sighificant number of fatalities each year,
highlighting the importance of “lynx-
friendly infrastructure.”

Penhalajo: A Conservation Model

One standout example of local
commitment is Penalajo, a 2,260-hectare
private estate nestled between Santa
Cruz de Mudela and Almuradiel in Ciudad
Real province. Since 2016, Penalajo has
been at the forefront of lynx conservation.
Partnering with WWEF, local authorities,
and EU LIFE programmes, the estate has
successfully restored rabbit populations,
revitalised native vegetation, and built

wildlife corridors. The results have been
spectacular. Penalajo now boasts two
active breeding nuclei and one of Spain’s
highest lynx densities. Its achievements
were recognised with the Iberlince Prize,
serving as a model for public-private
conservation collaboration.

Engaging Communities and
Changing Minds

One of the most significant shifts over

the past two decades has been in public
perception. Once seen as a pest or even

a threat to livestock and game species,
the lynx is now viewed as a national
treasure. Ecotourism has flourished in
ynx territory, especially in places like
Donana National Park, where visitors now
nave a chance albeit a rare one to glimpse
the shy predator in the wild.

Local communities are increasingly
engaged, with many landowners
embracing lynx-friendly practices. EU-
funded programmes provide financial
iIncentives to farmers who maintain
suitable habitat, and educational
campaigns target schools and hunting
groups alike. It’s a powerful reminder that
species conservation doesn’t happen In
Isolation it thrives in partnership with
people.

Still on the Brink

Despite the progress, the Iberian lynx
remains at risk. Its dependence on a
single prey species, combined with its
fragmented range and susceptibility to
disease and road accidents, means the
species could still face setbacks without
continued support. Climate change
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presents an emerging threat, with rising
temperatures and prolonged droughts
altering habitat composition and
iIncreasing wildfire risk. Conservationists
are already working to make lynx habitats
more climate-resilient, with firebreaks,
sustainable grazing practices, and long-
term ecological monitoring.

Genetic diversity is another concern.
Although population numbers have
grown, many lynx descend from a small
pool of individuals, raising concerns
about inbreeding. Genetic management
through captive breeding, translocations,
and careful population mixing will be
essential in maintaining a healthy gene
pool.

Quick Facts: Iberian Lynx at a
Glance

« Scientific name: Lynx pardinus

e Current status (2025): Vulnerable
(IUCN)

e Historic low (2002): < 100 individuals
e 2025 population estimate: -2,400

e Primary prey: European rabbit (up to
99% of diet)

e Habitat: Mediterranean scrub and
woodlands

e Key threats: Road mortality, rabbit
disease, habitat loss, wildfires
 Distinctive features: Tufted ears,
spotted coat, bobbed tail

e Reproductive cycle: Mating Jan-Mar;
1-3 cubs/year

e Range: Spain (85% of population),
Portugal

e Best places to see them: Dofiana
National Park, Penalajo Estate

How to Help

Conservation success depends not only
on governments and NGOs, but on public
will. Here’s how individuals can contribute

to the ongoing survival of the lberian lynx:

e Support habitat restoration by
donating to conservation organisations.
e Avoid contributing to habitat loss by
supporting sustainable agriculture and
tourism.

e Report wildlife sightings and roadkill
to local authorities to help with data
collection.

e Promote awareness by sharing

lynx stories and advocating for their
protection.

e Encourage responsible ecotourism
that prioritises the lynx’s well-being.

A Symbol of Hope

The Iberian lynx is more than a
conservation success it’s a living symbol
of what is possible when science, policy,
and people come together. Its journey
from near-extinction to a growing
population has not only restored an iconic
predator but also revitalised ecosystems
and inspired a new generation of
conservationists. But the story is not over.
The lynx is still vulnerable. Its habitat,
food source, and genetic future remain
delicately balanced. Continued vigilance,
funding, and innovation are essential to
ensure that the Iberian lynx doesn’t just
survive but thrives.

From the shadows of extinction to the
frontlines of hope, the return of the
missing lynx shows us that nature, when
given a chance, can make an astonishing
comeback.
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Ranjani is an IT professional and entrepreneur
whose passion for wildlife conservation led
her to photography. With a background In
animal rescue and rehabilitation, her years of
working with injured and displaced animals
deeply shaped her perspective and inspired
her to document the natural world through
the lens.

Her photography is both artistic and
purposeful - capturing the beauty,
vulnerability, and resilience of wildlife.
Through her images, Ranjani aims to raise
awareness, spark meaningful conversations,
and promote coexistence with nature.

Her unique journey bridges technology,
entrepreneurship, and conservation, driving
her mission to create lasting impact through
visual storytelling.

instagram.com/ranjaninarayanan
facebook.com/itsmeranjanin
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How did your interest in wildlife arise?

My love for animals and photography
has been rooted in me since childhood.
The first gift | ever bought for myself
was a digital camera though | wasn’t
very knowledgeable at the time,

It marked the beginning of a deep
passion. Over time, | honed my

skills and understanding of wildlife
photography, drawing immense
iInspiration and learning from mentors
like Balaji Narayanan and Ratish Nair.
Their guidance shaped my journey,
turning a childhood fascination into a
lifelong pursuit.

How do you describe your journey as
a photographer and a person?

My journey as a photographer has
been one of constant evolution what
began as a simple curiosity turned into
a deep-rooted passion. Every frame
taught me something new, not just
about wildlife, but about patience,
empathy, and resilience. As a person,
photography has grounded me. It

has made me more observant, more
mindful, and more connected to the
natural world. The wild has a way

of humbling you, and through every
sighting and silence, I’'ve grown, not
just as an artist, but as a human being.

What is your view on Wildlife
Conservation? How can we, as wildlife
photographers, help to protect our
Mother Nature?

Wildlife conservation is not a choice
it Is a responsibility. As habitats shrink
and human-wildlife conflict increases,

© Ranjani Narayanan
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It IS more important than ever to respect
and protect the natural world. As wildlife
photographers, we have a powerful

voice. Through our lenses, we document
beauty, behavior, and sometimes, the
harsh realities animals face. Our work

can raise awareness, spark conversations,
and inspire action. But with that power
comes responsibility to shoot ethically,
never disturb wildlife, and always prioritize
the well-being of the subject over the
photograph. If our images can evoke
emotion, educate, or encourage even one
person to care, then we have already made
a difference.

Can you give our readers the best wildlife
photography tips?

Wildlife photography is all about patience,
respect, and timing. Here are a few tips
that have helped me over the years:

e Know Your Subject - The more you
understand animal behavior, the better
yOu can anticipate action. Spend time
observing before reaching for the camera.
e Respect the Wild - Never chase or
provoke an animal for a shot. Ethical
practices come before the perfect frame.

e Lightis Everything - Early mornings and
late evenings offer the best natural light
and active wildlife. Use light to tell a story.
e Be Ready, Always - Wildlife is
unpredictable. Keep your settings right
and gear ready you often get just one
chance.

e Focus on the Eyes - Eyes bring emotion
and connection into the frame. If the eyes
are sharp, the image speaks.

e Stay Curious, Keep Learning - Gear is
Important, but your vision matters more.
Learn from mentors, field experiences, and
your own mistakes.
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Most importantly, fall in love with the process not just the
outcome.

What plans do you have in the future related to Wildlife
Photography?

Wildlife photography is not just a passion it’s a lifelong
journey for me. Going forward, | hope to explore lesser-
known habitats and document species that are rarely
seen, with a focus on conservation storytelling. | want
to create visual narratives that go beyond just beauty
ones that highlight the challenges wildlife faces and the
urgency to protect them.

| also aim to mentor aspiring photographers, especially
those who come from non-wildlife backgrounds, just like

| did. And eventually, | hope to publish a photo book that
blends art, emotion, and awareness something that leaves
a lasting impact on the viewer and gives back to the wild
spaces that shaped me.

Tell us something about the gear you use and how it

helped in your photographic journey.

My gear journey has grown alongside my passion for
wildlife photography. | started with the Nikon D90, which
helped me understand the basics of light, composition,
and patience. From there, | moved to the D500 and
D850, paired with the Nikkor 200-500mm lens a setup
that gave me the reach and speed needed for serious
wildlife work and helped me capture some of my early
breakthrough images.

As my skills and needs evolved, | upgraded to the Nikon
/8 and Z9, along with the Nikkor 400mm prime and

180 - 600Mmm lenses. This mirrorless system has taken

my photography to the next level offering blazing-fast
autofocus, excellent low-light performance, and the ability
to shoot silently and responsively in sensitive wildlife
environments.

That said, while gear can elevate your craft, it is ultimately
your vision, patience, and understanding of animal
behavior that bring a photograph to life.

© Ranjani Narayanan
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CUB’S CORNER

Adam Shawn is a passionate 9-year-old
photographer with a big love for nature,
animals, and storytelling through the
lens. What began with playful snapshots
of family and pets has grown into a
remarkable journey from photo walks
and workshops to exhibiting images
and capturing wildlife in the Masai Mara.
Inspired by The Lion King, Mowgli, and
David Attenborough documentaries,
photography is their way of seeing the
world and sharing its beauty, one frame
at a time.

instagram.com/adamshawnansn

| love photography! It’s like seeing the
world in a special way. When | look
through my camera lens, it is just me and
the thing | am taking a picture of. | see
beauty that nobody else might notice,
and | want to show it to the world.

| remember the first time | used a real
camera. It was in 2023, and my dad took
me on a photo walk to Al Qudra Lake. The
sunlight was perfect, and | took lots of
pictures of swans, birds, and the beautiful
sunset. | had so much fun that day!

| started playing with cameras when |
was 5 years old. My dad gave me small
cameras to play with. | took pictures of
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my cat, my mom, and my friends. | loved
capturing their smiles and funny moments.
Then, | went to a photography workshop
with Gulf Photo Plus, and it was amazing!
We learned about lighting, composition,
and all the technical stuff. After that, | had
an exhibition in Dubai, and it was so cool
to see my pictures on the wall.

The most amazing experience | had, was
when my parents took me to Maasai Mara
iIn Kenya. As a fan of Lion King, Mowgli,
and David Attenborough videos, | couldn’t
believe my eyes. It was like living inside
one of those movies. | saw so many
iIncredible animals like lions, elephants,
and giraffes. | took lots of pictures with
the guidance of Nisha aunty, Hermis uncle,
and my dad. It was amazing, like being in a
wildlife documentary!

What | love most about photography

Is that it is my way of seeing the world.
When | take pictures, | feel happy and
special. | like to think that | am showing
the world a new perspective, a way of
seeing things that might be different from
what others see. But photography isn’t
just about animals for me. | love taking
portraits, especially in black and white.
There is something so beautiful and
special about it.

| want to keep taking pictures and
sharing my adventures with the world.
Photography is my passion, and I’'m
excited to see where it takes me. Who
knows what amazing things | will capture
next?
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